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Abstract

The two-dimensional animation forms a series of pictures by continuously playing
the drawn pictures, which brings us obvious visual changes. Among them, audio-visual
language, as a unique art form, can disseminate its important information to the audience
in both visual and auditory aspects, which is an incomparable advantage of other
expression methods. As we all know, countless classic two-dimensional animations were
born under the supervision of Japanese animation director Mr. Hayao Miyazaki. Among
them, classic animations such as "Castle in the Sky" and "My Neighbor Totoro" are also
inseparable from the music festival's dedicated production by Joe Hisaishi , they are like
Boya and Zhong Ziqi, they have injected audio-visual soul into the animation, bringing the
audience an audio-visual feast. The audio-visual language in the two-dimensional
animation combines different picture modeling language, lens language, montage and
sound language to convey the central theme. It is not only the transmission of pictures, but
also the expression of sound, but also the animation language that surpasses the other after
the two are added together. From many perspectives, audiovisual language design is a kind
of omni-directional three-dimensional communication, which brings infinite power and
imagination to the audience.

This paper mainly studies the following aspects through the audio-visual language art
used in 2-D animation in other countries in the 21st century and the audio-visual language
used in the 2-D animation "Dream Conspiracy". First of all, it is to explore the different
audio-visual language expressions of the same content of two-dimensional animation;
secondly, through the design methods and application of character design, lens language,

sound language, etc. in two-dimensional animation from color matching, images, and
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soundtracks. The emphasis on audiovisual language and other elements will be explored;
of course, an overall analysis of the montage language used in 2D animation will be
combined with examples; finally, the advantages and disadvantages of 2D animation and
its development potential will be discussed under the new media in the new era. and trends.
Therefore, this paper uses language design as the fundamental basic element, and then
adds artistic techniques such as montage language and sound language to make the use of
audio-visual language design more consummately, so as to achieve the effect of

audio-visual integration.

Key Words: 2D animation audio-visual language lens language Montage
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